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Explanation of Notation

(For more about the notation, see Kurt Stone, Music
Notation in the Twentieth Century (W.W. Norton 1980))

A large arrow v begins a spatial (proportional) section; it starts with a downbeat
by the conductor. Durations are indicated through horizontal spacing of sounds and
silences. Each section may be subdivided (smaller black arrow(s) ) which cor-
responds to smaller beat(s) of the conductor. Sustained sounds have durational
"extenders" (duration beams or note-head extenders) to show how long they are to be
held. (Articulation marks are the same as in traditional notation.) Blank spaces mean
silences (rests), if not indicated by signs ’ // A mm showing phrasing or more
exact time values.

@ ( ﬁ) Repeat ordered elements; stop at conductor’s cut-
off signal (or complete the last repeat, the latterex.)

@’ Improvise on given material (in any order) until

conductor’s cut-off signal

Spatial notation is approximate and vague about time. After the conductor’s down-
beat each player must play independently of others (even if they are playing the same
or equal part).

Whenever rhythmic/durational accuracy is needed, traditional (symbolic) notation
has been used. A time signature g 3 etc. indicates a change to traditional nota-
tion.

=% 3 ® Accidentals affect only those notes which they im-
= s * t mediately precede
A6 @ Accidentals are not repeated on tied notes unless the

tie goes from line to line or page to page

® Accidentals are not repeated for repeated notes unless
one or more different pitches intervene

e If a sharp or flat pitch is followed directly by-its natural
form, a natural is used (G*-G

(Cautionary accidentals or naturals may have been used

to clarify)
4 L L f r ll Arrowed accidentals or naturals have been used for micro-
- tones one-quarter tone higher/lower (than the ordinary ac-
cidental or natural)
t Highest note
I Lowest note
- 5"-8" Range of choise
Range of dynamic fluctuation

(sclect starting level within the boundarics and change it frcely within
the boundaries (more or less frequently; gradually or abruptly))

D= 6496 Range of tempo changes
L
1 Conductor’s signal for entrance/cut-off with fin-
gers (of his left hand)
)J aJ Indeterminate pitch or noise
* <L Sound of air blown through an instrument

Harmon mute in, hand over stem-cup (i.e., closed)
(Brasses)

Harmon mute in, stem-cup open

Mute out (open)

Muffling while playing (Stringed instruments)

D
T

Play behind the bridge (Strings)
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